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Close Closer, the Perec-esque Triennale

“What we need to question is bricks, concrete, glass, our table manners, our
utensils, our tools, the way we spend our time, our rhythms. To question that
which seems to have ceased forever to astonish us. We live, true, we breathe,
true; we walk, we go downstairs, we sit at a table in order to eat, we lie down on
a bed on order to sleep. How? Where? When? Why?

Describe your street. Describe another. Compare.”
- Georges Perec, L'infra Ordinaire

When you face the blank page to write about an architectural event that has been
[and it's been] widely discussed, the first thing to write is “what for?” Following
Brendan Cormier’s question “What's the use of an architecture triennal
review?" maybe there's no other motivation than to share the way you perceive
an cvent which is wide cnough that no one's can give a complete vision of it,
thus we can be one more piece of the puzzle that complete the whole program.

We're not going to describe here the Lisbon Architecture Triennale program,
which is easy to find on their web-site [Close, Closer]. Beyond that, maybe we
can share our feelings and thoughts apropos the Triennale, after spending a few
days at the opening... And the best way to describe them is as Perec-esque
feelings. George Perec on his book L'infra Ordinaire poses a call for action to
rethink the way we relate with our immediate surroundings, how we behave,
walk, and live our cities and also how we share, communicate and relate with
others. On that sense, one of the most positive approaches that can be found at
the Tricnnale is the dispersion of venues and events: they force you to walk in
the city, to perceive what is happening in the architectural context in Lisbon, and
after that, to question what can we do from our practice.
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Discurso Visivel: Pelin Tan from Francisca Benitez on Vimeo.

Jose Esparza’s New Publics can be understood as a catalyst for action and
thought. Located in a central square of the city, Praga da Figueira and using as
platform the Civic Stage designed by Frida Escobedo [which fortunately is static
and doesn't move as planned], it was maybe the most active space we saw at the
opening week, and by active I don’t mean only physical activity; I'm referring
also about transdisciplinarity and ideas exchange. At this stage it was possible to
see a sociologist such as Pelin Tan interacting with local skaters accompanied by
Francisca Benfitez, providing Portuguese Sign Language (LGP) interpretation for
the act; a round table from Princeton University leaving their academic podiums
in scarch for the shadow of a horse to have an interesting conversation about
Radical Pedagogies or one of the participants, Daniel Ferndndez Pascual, talking

about the failures to develop his proposed project, The Housing Act.

At this point one is reminded about Manfredo Tafuri's statement “there is no
such thing as criticism, only history.” An event that is held every three years
can’t be criticized or judged only in three days. Until now, it hasn’t been
possible to evaluate if The Institute Effect will succeed in showing other
institutional ways to face the needs of architecture and education nowadays or if
the associated rescarch project Radical Pedagogics will have any future
influence to change how education and accreditations are managed at the
moment and try to engage the participation of students once again, as it
happened in the past,
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Radical Pedagogies, Princeton University.

Young curators, architects and practitioners are trying to explore the limits of
architecture and with failures of course [Who can name here the perfect
architecture event? Or the perfect curator?], one of the most valuable things of
the Triennale is that it's giving a place to ask questions. The Crisis Buster grant
gave the opportunity to ten young practices to develop their projects in different
locations, such as A Cozinha da Casa do Vapor in the South of Lisbon or the
project Geniuos Loci, which has invited local restaurants to participate on the
program with the aim to improve local business and citizen’s participation. The
Associated Projects are also a proper tool not only for young people to
participate, but most important, to have a mental map of the concems in
architecture students and practitioners nowadays.

More than sixty years ago, Hans Hollein stated that Alles ist Architekiur
[everything is architecture] and possibly one of the main problems to understand
the Triennale’s approach can be find on this statement. I's science fiction
architecture? Is trendy organic food architecture? Is occupying the public
space architecture? Is a performance architecture? In the current, convulse, and
ever changing times for the architectural practice, it’s understandable that our
main concerns are all about the possible responses to what architecture is and
what architecture can be. After long conversations and thinking about this issue,
maybe our bigger misunderstanding is try to evaluate the results of an event as
Close Closer, which is not only about a curatorial statement and it's not only
about the work of a group of young curators that are trying to give to the public a
platform to discuss this questions. Maybe the misunderstanding is based on the
visitors' expectations when thinking that one single architecture event can give
the answers to this complex set of questions.

So, let’s follow Perec and keep on wondering How? Where? When? Why?

- Ethel Baraona Pohl, editorial team Quaderns.,
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10/ 10 New Publics; The Mayoral Act (Image: Mignel de Guzman /

imagensubliminal com)

Architecture theorist Nick Axel visited the market square performance
program at the Lisbon Triennale and found architecture’s discourse with
politics and the public alive and kicking in the agora.

Community and discourse aggregators like the 2013 Lisbon Architecture
Tnennale tend to affirm themselves with an odd yet mtense mixture of cntical self-
reflection and sublimmal fury of content, In one of ns program strands, called New
Publics, the often problematic nature of these events’ very foreignness and
ephemerality is mnovatively treated in such a way that it 1s transformed into a
strength. Curated by José Esparza, the New Publics project 1s both highly visible
and mtngumngly obscure; prudent while expressive and potent.

Located i and around one of the central squares in downtown Lisbon Praga da
Figueira, the program of New Publics focuses itself on revealing the imherent politics
and contingencies of daily life through the mstitution of a senes of frames. The
majonty of these events dunng the opening week of the Tnennale took place on
the tilted platform of the Crare Stage designed by Fnda Escobedo, where quotidian
mtuals became uncanny when presented in a senes of performances.

New Publics; Superpowers of Ten (Image: Mignel de Guzman /

imagenswbliminal com)

The program began with The Mayoral Act in which the use of a public square as
space for political debate was re-consecrated by bnnging together all the
candidates m the current Lisbon mayoral race to present their policies on
architecture and urbanism. Similarly, in Daniel Femindez Pasqual's Hownsing Aa,
local collectives and residents were invited to debate the lack of effective housing
nghts m Lisbon today, and their possible future implementation, With a sizable
attendance of Portuguese citizens at these events, it will be mteresting to sec if,
how, and who beyond local politics will continue to utilize this stage with its
performative signification of ‘publicness’,

Agamnst cvents and operungs taking place throughout the city as a part of the
larger Tnennale, the program on the New Publics stage provided a sense of rhythm
and temporality in an otherwise hectic few days. Francisca Benitez, for example,
nstituted a senes of daily sign-language workshops, performing a meta<cntique of
the implicitly prejudicial use of verbality as the common form of political
communication. In the program Speach Acts, architects, amists, sociologists, curators
and politicians were mnvited onestage to reflect on topics pertaming to the public
realm such as leadership, mnovation, religion and assembly. Onginating as essays
in an upcoming ebook, these performances highlighted the relation between
discourse and rhetonc by compulsonly painng the speakers with professional
actors, resulting in disciplinary comfort zones often being awkwardly tested live on
stage.

The event’s spectacular chmax was the premiere of Superpowers of Ten, a fulklength
theatre play by Andrés Jaque / Office for Political Innovation. Transcoding Charles
and Ray Eames’ canonxal 1968 film Powers of Ten into a contemporary
epistemological ecology, Jaque deconstructs its apparent smooth neutrality,
presenting the constructed mmage as a locus for political agency and consequence,
Composed of over 50 set pieces, this visually analog performance imbues the
medium of theatre with representational transparency and an affimation of

poliical responsibility.

Installation-wise, however, after the first week there 1s not much to see. Aside
from the stage itself and a storefront office nearby designed by Anéna, in the
downtime between the mtermittent program of debates and classes, 1t exists only
n the memones, stones and recordings it engenders. In this though New Publics 1
similar to much of the programming across this Tniennale. Like John Cage's
interpretation of a concernt in 433" or Marcel Duchamp’s approach to the
museum i Fowntarn, New Publics treats the architecture of public space as the
arbitrary yet incessant medmum for the perfformance of society. As such, it cntically
questions not only the mtention behind traditional architectural exhibitions that
often make (sub)conscious claims to authorship and permanence through
discourse, but also the very means by which architects can and do go about
contnbuting to the public.

- Nick Axel is an unlicensed architect, radical theonst, entical pournalist and spatial
strategist, enrvently based tn London,
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Las protestas estudiantiles, pero también su propia historia, con
un padire sordo y una mamd profesora, motivaron a laartista
visual Francisca Benitez a transformar el MAVI en una escuela de
lengua de sefnas. El desafio es que los alumnos interpreten en

senas el libro Canto General' de Pablo Neruda.

| Por Gabrbela Garcla Foton Josd Migeel Mdndes)
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Cultura&Entretencion
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Desire Lines gathers works by twelve international artists that - through the means of video installation,
drawing, photography and performance ~ propose alternative ways of navigating the urbanlandscapes, by
integrating poctics, playfulness, irraticaality, cacirism and disruption into our experience of the dty.

The term ‘desire lines’ refers to the paths carved on the ground as we walk due to the surface’s continuous
ercsion, They appear spoatanecusly, from our own valition and evading the official routes designed by town
planners and politicians. These improvised Enes materialise the atent desire, both physical and psychological, to
find more subjective routes to negotiate pre-established urban fabrics.

Taking this anthropological concept as a starting point, Desire Lines brings together twelve international artists
who explore alternative and subversive ways of navigating urban coaventions and social realms and how all these
Tacticd” generate new spaces for dialogue and creativity within power structures.

Mireea Cantor’s photographic triptych Shortcuts (2004) illustrates msost graphically the exhibition’s concept,
depicting three actual desire lines that suggest a metaphor for the unpredictability and agency of these paths, full
of emotional and political potential

The videos Looking Up (2001) by Francis Alys, Paris FRANPRIX (2003) by Mark Aerial Waller, and Allee Der
Kosmonauten (2007) by Filipa César explore different models of ludic coexistence that transform the cities of

México DF, Paris and Berlin into improvised plygrounds, Cyprien Gaillard's Prudtt-Igee Falls (2009) or John
Smith's The Black Towver (1985-87) delve in irrational feelings and sensations such as conflict, frustration and

other dark fantasies that throb collectively and unconsciously within communities.

El Mapa del Futuro Abandonado (2006) by Regina de Miguel charts the liminal space between “terrain vagues”-
disused urban spaces— and human emotions, linking both realms by means of psychogreography and the concept
of endless potential. The series of drawings Property Lines (2008), rubbings in graphite and paper that
Francisca Benitez made during ber drifts around New York of certain building’s property plaques, highlight the
tension between the weight of capitalism and the ephemeral nature of daily kife.

Marches (2008) by Lawrence Abu Hamdan and Gigantes y cobezudos (2012) by Alejandra Salinas & Aeron
Bergman are two aural pieces in which everyday and popular sounds, like the steps that shoes make on the
pavement or popular street parties, are taken cut of context, drawing atteation to the smal pleasures of daily life
and collective participation

Desire Lines also presents a site specific project commissioned for this exhibition: Laura Oldficld Ford covered

the buge windows of the Espai Cultural Caja Madrid that face the Plaza de Catalunya with a series of life-size

E:n:n of drawings inspired by her drifts around the Raval area and the recent protests and demonstrations that
e taken place in the streets of Barcelona

Featured artists: Lawrence Abu Hamdan, Mark Acrial Waller, Francis Alys, Francisca Benitez, Mircea Cantor,
Filipa César, Cyprien Gaillard, Regina de Miguel, Laura Oldfield Ford, Alejandra Salinas & Aeron Bergman, Joha
Smith

Curated by Lorenas Mufce-Alonso & Birbara Rodriguez Mufice

at Espai Cultural Caja Madrid, Barcelona
until 28 December 2012

Above ~ Filipa César, Alice der Kosmonauten, 2007
Francisca Benitez, Property Lines, 2008
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‘UNEAS DEL DESEO’  m Las lineas del deseo son los caminos creados en la tierra debido a
Del 21/X1 al 28/XIl  la continua erosién provocada por nuestros pasos. A partir de este
Espai Cultural Caja Madrid  concepto, el Espai Cultural Caja Madrid presenta la mirada multifor-
Pl. Catalunya 9, Barcelona mato de doce artistas internacionales que pretenden romper con las
Entrada gratuita convenciones entre los ciudadanos y su entorno urbano.

[tinerarios subjetivos

ADRIA ATTARDI VILLAR
Barcelona

pesar de su aparen-
te caos, las ciuda-
des responden a un
determinado pa-
tron, en cierta forma rigido,
que acaba marcando el com-

celona, que hasta el proximo
28 de diciembre permite co-
nocer las propuestas alterna-
tivas en este sentido de doce
artistas internacionales.

Un ejemplo: las calles neo-
yorquinas estin plagadas de
pequeiias placas -practica-
mente imperceptibles- que

Uno de los
portamiento  de murales de advierten sobre
quienes viven en Oldﬁddm.-" e donde acaba la

ellas. Por contra, R
las lineas del de-
seo representan
todo lo contrario:
la ruptura con el orden urba-
no preestablecido buscando
itinerarios alternativos con
los que redescubrir nuestras
calles y plazas.

Esta es la piedra angular
de la exposicion Lineas del de-
seo, organizada por el Espai
Cultural Caja Madrid de Bar-

wuﬁin

o
& 3k,
.

sen acera y empieza
una propiedad pri-
vada. Durante su
estancia en Nue-
va York, la artista Francisca
Benitez quiso inmortalizar es-
te simbolo inequivoco del mo-
delo capitalista frotando con
granito sobre papel las distin-
tas placas, convirtiendo su
proceso creativo en parte del
especticulo. “Quise dejar
constancia de esta obsesion

por separar lo publico de lo
privado, teniendo en cuenta
que todo esto puede acabar
bajo el agua de aqui a unos
anos”, ironiza Benitez en refe-
rencia a la posible subida del
nivel del mar en la ciudad.
De esta muestra multiplata-
forma también destacan la

Lt
sl eted)

M ms

ilustracion del fracaso de la
utopia comunista, recogida
por Filipa Cesar en un reco-
rrido filmado por una de las
avenidas mds significativas
del Este de Berlin; y los mura-
les de Laura Oldfield Ford,
que combinan imagenes del
Raval barcelonés con escenas
inspiradas en las manifesta-
ciones mis recientes que ha
acogido el centro de la ciu-
dad. Un ejemplo de como la
accibn humana consigue
transformar el paisaje.e
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THURSDAY. 13 SEPTEMBER 2012
FRANCISCA BENITEZ: PUBLIC SPACE AND PSYCHOGEOGRAPHY

by Florence Ritter

[The city ia] man's mosat congiatent and on the whole, his mosat auccessful anempt 10
remake the world he livea in more after his heart's desire. But, if the city ia the world which
man created, it is the world in which he is hencaforth condemned 10 live. Thus, indirectly,
and without any clear sense of the nature of his task, in making the city man has remade
himseli” - ROSBERT PARK

How often do we think about the architectural atructures that contain and direct our every
day movement? Urban architecture and planning dictates to some extent the ways in which
WO uSe a city; cortain routoe and opacoa are loft opon for our navigation. But we are fonced
in by more abstract barriers and borders, a8 our access 10 allocated "public’ spaces is
granted in different degrees by various authoritiea. Who are these authoritiea? Who is

dictating how public spaces in a city are used? How might the public (the 89%) reclaim rights

over thoae spaces that were intended for their use?

New York-based Chilean artist Franciaca Benitez investigates the power relations behind the

structures of our urban environments. Last night, a small group gathered in Vauxhall's
Gaaworks gallery for a performative lacture by the artiat in which ghe presented several of
her documentary and intervention/performance projects undertaken in New York, Paris,
Santiago and London. Quoting extensively from eminent Marxiat thinker David Harvey, who
io cloarly a otrong influence, Benitez discusced the importance of ‘the freedom to make and
remake ourselves and our cities’ which Harvey calle ‘one of the most precious yat most
neglected of our human rights’,

Rather than talking abstractly about thees issues, Benitez investigates the politice of epacific

locations. She developed one work, De-fence LNP, in response to the restricted public use
of the publically-owned Lousse Nevelson Plaza in New York, where certan areas had been
cordonad off with stesl barriar fences. Theas heightaned security measures were originally
effected in responses to 911 but had spread across the space like tentacles’, bloecking
access 10 a part of the plaza often used for gathering protesters. Benitez choreographed a
simple performance-dance piece in which 26 dancers would enter the aquare from different
directions and simultansously pick up and remove the metal barriers that filled the public
opace, lining them up at the side of the plaza. The intervention waa neithor aggreesive nor
illegal and yat it was interruptad by New York's Federal Resarve (Benitez likenad them to “a
privately owned army with the authority of federal officers’). Her inveatigationa continue.

Another of her works. Property Lines, examines the lesa viaible fences that map the city
Benitez has made a senes of graphite rubbings of property land markings — lines etched in
the floor to demarcate the marging of a site when the facade of a building has moved. The
piece exists as both an intervention/performance piece and drawingas, the latter of which,
whan seen together, accentuate the hostile tone of the inscriptions: PROPERTY LINE
CROSSING BY PERMISSION ONLY: PROPERTY LINE CROSSING BY PERMISSION
ONLY BUT AT THE RISK OF THE USER: PERMISSION TO CROSS WILL BE REVOKED
AT WILL.

"Art is supposed 1o link aocieties not separate us’' Benitez announced half way through the
lectura; ‘art ian't meant 10 8t and look pretty but empower ug”. This ampowerment she sees
an coming though a collective movement to reshape the processea of urbanisation; we can
change ourgalves through changing the city.

Join Francisca Benitez for her walk through London on Sunday 30th September Through
Sites of Disgsent” 10 hear more.

Benitez and the three other resident artiste a1 Gasworks are opening their studios to the

public Friday 28th-September 29th Septembear. to coincide with the South London Art Map
(SLAM) Late Fridays. All events are free.
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LONDONing_ A WALK: Through Sites of Dissent.Camminando per Londra con Francisca Benitez

2 0ttobre 2012 - testo di Barbara Speziale

Fai clic sullimmagine per visualizzare la sequenza

A WALK: Through Sites of Dissent &, letteralmente, una camminata attraverso i luoghi simbolo del dissenso nella storia di Londra,
organizzata dall'artista Francisca Benftez a conclusione del suo progetto di residenza presso | Gasworks di Londra.

Di origine cilena ma residente a New York dal 1898, Francisca Benitez indaga, attraverso meda che spaziano dalla fotografia al video, dal
disegno alla performance, lo spazio pubblico e il sistema di inee architettoniche e interazioni umane che costantemente lo definiscono e
ridefiniscono. La sua ricerca si concentra sulle diverse tipologie di architetture effimere e intermittenti che si integrano o si oppongono allo
spazio pubblico: alcune originate da rituali religiosi, akre da attivita ludiche, altre ancora da necessita primarie di sopravvivenza o addirittura
da meccanismi di controlio. Il suo lavoro pi recente analizza in particolare la miltarizzazione dello spazio pubblico, ¢ le architetture
effimere di controllo che plasmano i nostri movimenti attraverso di esso. Property Line (New York, 2008) documenta, attraverso una
raccolta di cakchi reakzzati con fogl e matia, quele linee invisibli ma esistenti che segnano i confini tra spazio pubblico e privato, militare e
civie.

La residenza presso i Gasworks di Londra offre a Francisca Benitez lfoccasione di cimentarsi con uno spazio nuovo, un territorio da
conoscere e da esplorare a piedi: la citta di Londra. Da qui nasce il progetto di sviluppare una camminata coliettiva che si snodi attraverso i
luoghi simbolo defa contestazione e del conflitto nella storia di Londra, scelta, quest'ultima, influenzata anche dalfesperienza del
movimento Occupy Wal Street. | luoghi scelti sono custodi delia memoria di confiitti passati e recenti: dalia Rivolta Contadina del 1381
(London Bridge), alla battagha di Cable Street contro i fascisti del 1936 (Aldgate) fino alla prima manifestazione per | diritti civili dei gay nel
1970 (Highbury Fields) e al pib recente movimento Occupy London (St Paul's Square). Durante i tre mesi di residenza, la mappa del
percorso, che Francisca stessa ha disegnato e appeso nel suo studio, si arricchisce di immagini fotocopiate dai libri di storia passata e
cronaca presente, informazioni ricavate da internet e dagli archivi, note raccolte su supporti occasionali nel corso di conversazioni con
passanti, amici e cittadini qualunque. E una mappa provvisoria, appena accennata, che si completa e si definisce solo attraverso ia
camminata finale che per Francisca Benitez non & una performance o una marcia, ma semplicemente una passeggiata domenicale tra
amici per conoscere la citta attraverso chi la abita.

E' cosi, il percorso teorico conosce soste e deviazioni suggerite dal caso o dai ricordi di qualche cittadino pid anziano (come la scoperta di
un Murales dedicato alla battagha di Cable Streef); la mappa si contrae e si espande verso nuove direzioni; il camminare diventa un
esplorare, un'occasione di scoperta della cittd e momento di dialogo tra l'artista e I'eterogeneo gruppo che la segue (famiglie, anziani,
studenti, artisti, avventori casuali e turisti). La camminata nei luoghi del dissenso diventa lucgo di interazione e di contatto: la memoria
personale si sovrappone a quela storica, lo spazio si fa psicologico, vivo e dunque unico.

A WALK: Through Sites of Dissent
di Francisca Benitez

30 settembre 2012, dalle ore 12:00
http://franciscabenitez.org/

Francisca Benitez e’ in residenza presso | Gasworks fino al 2 Ottobre 2012

Per maggiori informazioni
http:/Awww.gasworks.org.uk
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La rue est a nous
L'CEil sur les rues, exposition de vidéos A La Villette

Lieu de libertés et d’interdictions, |a rue est |le sujet d'une exposition de vidéos &
La Villette. Flinerie, messages politiques et hasards poétiques se mélent, formant
un paysage multiculturel.

Malgré I‘actualité du titre, L'Eil sur les rues était en chantier bien avant le Printemps
arabe, le 15-M madriléne ou Occupy Wall Street. Un décalage salutaire s‘opére entre les
flux interrompus d'images nous interpellant sur les écrans télé, ordinateur ou smartphone
et les vingt-trois vidéos d'auteur ici mises en espace comme autant de vitrines ¢t de
fenétres donnant sur des rues du monde entier, Un décalage qui ne fait que renforcer la
pertinence d'unc telle déambulation dans limaginaire urbain du XXle siecle.

A l'image de leur théme, ce sont des vidéos hybrides, des rencontres du troisiéme type -
ni JT ni exercices de style = entre des prélévements du réel et I'inventivité de chacun(e)
des artistes. Certaines ceuvres font preuve de prouesses technologiques
impressionnantes, telle Clotal City (2008) de Peter Aerschmann, une installation
interactive dont les algorithmes composent et recomposent a Iinfini des villes virtuelles
peuplées de ce qui étaient A |‘origine de vrais personnages et architectures enregistrés
par l'artiste partout dans le monde.

Mais finalement, les vidéos les plus engageantes sont souvent le produit d'une démarche
artisanale (au sens le plus noble du terme), aussi bien dans les moyens utilisés que dans
I nveshssement pcrsonncl Ou comme lafrrme I'eartiste-explorateur » Till Roeskens, qui
restitue avec Agence dTxg Proximite/Creidl (2007) 'expérience collective d'un
atelier de )cunes part)s a la dccowcrtc du « chemin vers l'autre » ; « L'acuvre artistique
n'est pas ce quon voit 3 la fin, Le fait de traverser I‘cspacc fait partie de l'ceuvre. » Et
d‘ajouter : « On ne sait pas trop ou est 'ccuvre et c'est tant micux. » (1)
Parfous, la pcrformaocc vient brouiller les pistes encore plus, comme c'est le cas avec

- (1999), la vidéo envoidtante de Song Dong, qui s'est déplacé dans sa ville,
Pekin, cn posant des miroirs devant la caméra avant de les casser brutalement avec un
marteau, dévoilant ainsi des bribes de vie quotidienne cachées derriére les fagades d'un
urbanisation @ marche forcée. Dans ce méme esprit poético-politique, Francisca Benitez,
de passage 3 Paris en 2005, s’est mise a filmer lentement, de bas en haut, tous les
arbres du square Villemin, aux branches desquels des réfugiés afghans avaient niché
leurs affaires. Par la sunte, ce témoignage muet, monté sur fond sonore de la cacophonie
des discours officiels diffusés par les médias occndentaux est devenu linstallation Garde

Est (2006).
Parfois aussi, les pistes sont déjd brouillées sur le terrain et n'attendent que le passage
du bon vidéaste au bon moment, comme le montre Corrda urbaine (2008) de Marc

Mercier, qui a su transformer I'improbable « performance » d'un agent de la circulation
palestinien dans la rue principale de Ramallah en une chorégraphie de libération. Ou
encore, le Walking Mirror (2001) de Goddy Leye (disparu brutalement I'an dernier a I'dge
de 45 ans), dont la découverte fortuite d'un « homme-miroir » traversant la rue en bas
de sa fenétre a Yaoundé lui permet de créer une vision fulgurante d’une sorte d'Autre
universel faisant le tour du monde pour nous renvoyer notre propre image.

Parmi toutes les autres ceuvres, plus ou moins saisies sur le vif, mises en scéne,
montées, truquces et/oa animées, un véritable Ovni (objet v-dco non identifié) se
démarque : 'n carton (2008) de Kiripi Katembo Siku, tourné a Kinshasa avec un
téléphone portable monte dans une boite en carton. En effet, le fil conducteur de ce récit
de voyage au ras du sol est la corde jaune par laquelle une fillette tire |a boite le long de
la rue. La boite se retourne 3 plusieurs reprises, I'image aussi. Mais |a vie de |a rue se
dessine au rythme des pieds (souvent nus) qui dansent ou )ouent au foot, des chaises en
plastique parquées devant des immeubles sinistrés, 'apparition d’un camion, puis des
voitures qui passent devant les maisons arborées d'un quartier visiblement plus aisé.
Finalement, ce petit film de poche, réalisé dans le cadre d'un atelier aux Beaux-arts de
Kinshasa, est tout aussi interactif que Global City : aux spectateurs de compléter la
fresque urbaine qui s'arréte 3 hauteur d’enfant, voire de monter, aux cotés de Kiripi
Katembo Siku, dans la petite voiture en carton de leurs souvenirs,

Ce constat est valable aussi, et surtout, pour I'exposition dans son ensemble, qui réussit
le pari = une fois n‘est pas coutume - d‘une présentation a la fois rigoureuse et
accessible, cohérente et ouverte a une multiplicité d'interprétations. Le secret de
fabrication nen est pas un : pour arriver a cette sélection de vingt-trois ceuvres, les co-
commissaires, Claude Basualdo-David et Christian Coq, ont visionné plus de trois cents
vidéos (repérées avec |'aide de Natacha Couthon, du Forum des Images). Les artistes
invité Ss ont ensuite pu déterminer la fagon dont leur ceuvre devrait étre présentée, et
c'est pamr des différents variables - de sujet et de style, de format, de taille et de
durée - qu'a été élaborée une scénographie minimaliste propice & |a fidnerie et 3 la
construction par chaque spectateur-flineur du « sens de la visite ». C'est en déambulant
entre les ceuvres - et en prenant le temps de les regarder, voire de les re- regarder -
qu'on apergoit, comme dans la rue, des correspondances, des interférences et des détails
de taille. En I'occurrence, beaucoup de foules solitaires et trés peu d'espaces vraiment
communs. Car les vitrines et les fenétres sont aussi des miroirs.

1. « This way Roeskens », entretien avec Lore Gablier parld dans le catalogue Frasgq,
rencontre de la performance 2009, et repris sur le site de |'artiste.

> L'CEil sur les rues. Art vidéo et fragments de vie urbaine, jusqu'au 15 janvier au
Pavillon Paul-Delouvrier, La Villette, Paris.

> Projections vidéo autour du théme de la performance :

le jeudi 12 janvier & partir de 19 h 30 (3 Iintéricur du parcours), entrée libre

Crédits photos :

Une : Marc Mercier, Corrida urbaine, 2008, ©Marc Mercier.

Article : Kiripi Katembo Siku, Voiture en carton, 2008. ©@Kiripi Katembo Siku.

Miriam Rosen
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CRITICAS

Por Enrique Solanich,

sde marzo de 2005 funciona con
rigoroso periedicidod Die Ecke

Arte Conlempordneo, espocio de
muestros de arte experimental e
innovaciones visuales, emplozado en
lo zono sur peniente de la comunc de
Providencia, en lo ceolle José Manuel
Infante 1208. Su opueste se inscribe
en el progroma de los denominodos
lugares “alternatives”, que acogen
jdvenes e innovadoras propueslos,
ajenas y distantes de los avatares
del comercic desenfrenado de arte,
también de los guslos convencionales
o, cdmo no, de esos complocientes,

Su director Poul Birke, con denuedo
mantiene la divisa inicial que eskablece sélo
dos condiciones para exhibir: quehocer
especulativo y, corresponder o artistas de
edades oscilantes entre los 25 v 35 ofos.

Lo mayoria de los exposiciones ejecutodos
o lo fecha, obedecen o las reglas de los
inslalaciones, los cuales se muton acd

FIros © Fdulcw ce mumbrille

Die Ecke Arte Contemporaneo,
un espacio cultural inusual

Frofesor de Historia del Arte v Miembro de AICA

en oudoces y meditodos
opropiaciones espaciales.
Sobido es que esas
opciones -los instalociones-,
crecientes y hobitucles en
los circuitos mundiales,
son apuestas definidas
como obros medicles,
multidimensionales y
poliformes, creadaos y
disefiadas por un tiempo
para mediar espocios,
susceptibles de ser
recreadas en otros lugares,
pero sujelos a inmediclos
registros visuales, El
espectader las recorre,
peneira o activa con sus
desplozamientos que
moviliza todos sus sentidos
y lo conmina ¢ rozonaor.

Dos muestros recientes, que colzan en
medio de esas tendencios, ameritan
referencias. Lo primera de ellas,
de Froncisca Benitez Yévor (1974),
arquitecto inicioda en lo Universidod de
Chile durante 1992-98, que completa
estudios en los Estados Unidos, en
el programa Masler in Fine Arts, del
Hunter Colloge de la City University
de Nueva York, transcurre entre abril y
mayo posado. *Oro Dulce” es el titulo
de su ensoyo antropolégico, leborel
y social de roigombres compestres
gue do cuenta de lo elaboracion del
apelecido dulce de membrillo. Tradicién
fomilior artesancl, de le zono rural
de Pichingal, en lo region del Maule,
procura debatir sobre los enloces y
enfreveros urbe-campo, asi como
del rescete de pricticos productivos
caseras enfrentadas o un ponoroma
consumssta, globalizado y mercantilista.
Con video y lotas de membrillo
aolojodas en mesones tosces, incita de

sopetén o rociocinio critico sobre los
procesos aculturacién y fransculturacion
en curso, sus alteraciones vy
secuelas conductuales humanas.

Lo otra meniobra oculor es de Alejondra
Prieto Suarez (1980), artista proveniente
de lo Universidod Catélica. “Ldgrimos
Negros” es el nombre de otro zage de
su planteo sistematico sobre el objeto y
su presencia fdclica, degradado al ser
producido en series mosivas € invasoras,
perc usurpador de los dureas del arte.

Asi, un monltaje de dos piezas hechas
en cerbén, dos outéntices esculturos
eloboradas con los procesos y
procedimientos inherentes al desbaste
y pulido del ejercicio del tallador,
son creados y recreades al tiempo,
con escrupuloso reclismo: un espejo
e cimensiones enormes y una gran
lémparo de ldgrimos que pende
llamativa y orgullosa son los solitarios
ortefoctos emplecdos en lo ocaosion.
Mérito de lo ortista es lo reconversién de
un material combustible, ligero, sélido
y sucio, sin embargo, generador de
energio desde tiempos inmemoriales.
Alli esté una de las claves de lo
subversidn estética que entrofc lo
concisa intervencidn. Ni gque decir
tiene las lodicas refrocciones que
las superficies bruiidas portan o
los cambios de lo iluminacidn,

Ambaos compaorecencios evidencion
los cominos del arte octual, los
compromisos de los orfistas visuales con
los dilemas acuciantes de la sociedad
pos-maderna. Sin artilugios ni devaneos,
usando matericlidedes hollados por
doquier, simples, vistosas y casi
vulgares, las dos expositoras consiguen
que éstas devengan soportes artisticos
de mensajes contundentes y decisivos.
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Apetitosa exposicion de Francisca Benitez en la Galeria Die Ecke

Megapostre: artista ofrece 500
kilos de dulce de membrillo

[.a autora exhibe —v vende-
cientos de tarros que
contienen golosina
elaborada por su familia en
la region del Maule.

Roomico Castuio

ldulee de membnllo es un
asunto serio en la familia
de b arusta Franasca Be-

nitez

“Tengo 36 anos, v mu familia
fabrica dulce de membril
antes de que vonacens. También
lo hacian mis tias v mi abucla.
Participan todos los que estén en
la casa al momento de estar ma-
duros los membnllos, v mi madre
¢s la que dirige ¢l asunto”, infor-
ma la autora.

Todos estos datos podrian pa-
recer simples curtosidikdes, pero

ahora resultan relevantes porque

O desde

en este musmo momento la mujer

¢sta presentando una exposicion
cuyo tema central es, precisa-
mente, ¢l dulee de membrillo. Ti-
tulada Ore didce, lo muestra se
pucde ver en la Galeria Dic Ecke
(José Manuel Infante 1208).

El montaje esta integrado por

mas de 500 kilos de dulce de
membrillo que han sido distribui-
dos en tarros con capacidad para
un kilo cada uno, Todos los reci-
pientes estan dispuestos sobre
una larga mesa iluminada por tres
lamparas cuyas lJuces amarillentas
subrayan los tonos dorados del
pegajoso embeleco.

“Para hacer este dulee uriliza-
maos los membrillos que crecen en
el terreno de mu famibia. Son ocho
hectareas ubicadas en lalocalidad
de Pichingal, en la comuna de
Molina, regmon del Maule™, relata
la Benitez, cuva exposicion tam-
bien incluye u
00 minuros de duracion, que do-
cumenta las diversas etapas del
proceso necesano pars obtener la
golosina

Los tarros, poe cierto, estan ala
venta. El precio es de cinco mil
pesos por unidad. A esras almuras

video, de cerca de

va se ha vendido cerca de un rer-
cio de la mercancia dispucsta en
ln mesa, v todos los que han com-
prado han sido invitados a inscri-
bir los nombres de Las calles en las
que residen. La encargada de la
galerin es quien anota esos datos
en ¢l intenior de Jas marcas circu-
lares que los envases va entrega-
dos van dejando en la superficie
del meson.

“Esta ¢s una obra de arte rela-
cional. En ella hago un desplaza-
miento de objetos que son nor-

malmente producidos en un lu-

gar v unlizo el dambiro del arte pa-
ra abrir preguntas mas amplias,
comn, por ¢jemplo: qué lugar tie-
ne esto en nuestra idea de socie-
dad; como habitamoes el ernro-
no; de que manceras lo hacemos
producir; que modos de convi-
vencia social estimula tal proceso
productve; como hacemos el rra-
bajo mas humano ¥ menos aliena-
do”, reflexiona la expositor.
“Como me comento don Mi-
guel Hermosilla (dirigente soctal
v politico nativo de Talca), este
trabajo ‘es una ventana para mi-

Produccion informal

Una de las gracias de lo
exposicién de Francisea Beni-
tez es que, a partir de este
martes g arlista alenderd
personalmente o los especta
dores. Ello significa que se
encargord de vender sus
tarros de dules de membirillo.

“Estare toda la semana, y
esa actividad constituird una
nmfnrmcr‘rc que infenia
valorar ciertas formas de
nroduccion e intercambio. Me
interesa que se valore esa
produccion informal, propia y
Que refuerza los afectos, en
un pois que parece valorar
mas el asentamiento indiscri-
minado de mullinacionales y
de chatarra internacional”,
dice lo autora

rarmos a nosotros mismos™. Yo
Creo que eso ¢s lo mas importan
te. Mucho mas importante que
quedarse hablando de membri-
llos. Los membrillos son simple-
mente unae excusa vun vehiculo”,
agrega

La arusta, quien reside en
Nueva York desde 1998, conficsa
que su actal exposicion rambién
l¢ ha servido para reactivar los
vinculos que la unen a esa zona
del sur chileno.

“Naci en Sanuago, pero creci
1lla en Pichingal hasta la adoles-
cencia, v luego en Curicod, En
Santago solo vivi 6 anos, lo que
duraron mis estudios universita-
rios. Este proyecto ¢s, en parte,
un mtento de reconectamme con
Pichingal v con mitamilia. Ha ha-
brdo muchos cambios en Pichin-
gal. Uno de ¢llos ¢s que, reciente-
mente, las calles fueron pavimen-
tadas"”, comenta,
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foto: d. zimmermann
Performance von Francisca Benitez im Marz 2009
im nadalokal in der Reindorfgasse.

Nichts Fixes in Fiinfhaus
24 Juni 2010, 16:41

nadalokal ist ein experimenteller Raum fiir Performance
und bildende Kunst sowie Schnittstelle zum offentlichen
Raum des 15. Bezirks

Wien - Dinge, "wo nicht von vorneherein feststeht, was dabei
herauskommt” , interessieren nadal.okal. Ein Raum, der
"keine Galerie, keine Kunsthalle und kein Museum ist" , stellt
ihre Website gleich eingangs klar. Es ist ein Raum, der sich
strikten Definitionen entzieht und sich genau dadurch
auszeichnet: ein vielstimmiger Moglichkeitsraum. nadal.okal
(Amanda Pina, Daniel Zimmermann, Katharina Bernard,
Elisabeth Hirner, Lisa Hinterreithner) wiinscht sich, dass
lokale wie internationale Kinstler aus den unterschiedlichsten
Feldern hier zusammenarbeiten. Auch sie selbst kommen
aus den unterschiedlichsten Disziplinen: Pina etwa aus
Choreografie und Tanz, Zimmermann steht fir ein wildes
Crossover aus bildender Kunst, Film und Performance.

In dem 70-m2-(Bihnen)-Raum mit dem schonen
Eichenriemenboden, der durch das groRe Schaufenster auch
als Schnittstelle zum offentlichen Raum funktioniert, trifft
bildende auf darstellende Kunst, wird Kunst performativ. Eine
Kombination, die von einer reizvollen Mischung des
Publikums begleitet wird. Die nadal.okal-Performances sind
jedoch entschieden anders als jene fir institutionelle Rdume:
Sie sind weniger Produkt, das zu einem Endpunkt finden
muss, und liegen auBerhalb klassischer Bewertungssysteme.
- Nada heif3t Nichts, steht aber mehr fiir das nicht Fixierte, flr
Leere, Liicke, Hohlraum, was das englische "void" treffend
umschreibt und wo alles maglich werden kann. (Anne Katrin
Feller, DER STANDARD/Printausgabe, 25.06.2010)

nadalokal, Reindorfg. 8, 1150 Wien, www.nadalokal.at.vu; nachster
Termin: Anke Philipp & Robert Steijn, 25. 6. 18.00

Aktuelle Immobilien in Wien finden Sie in der Immobilienbdrse von
derStandard.at/Immobilien
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ARCHITECTS

HIGHLIGHTS

FRANCISCA BENITEZ
Making Space: Superfront
Architects-in-Residence
Sunday, January 03, 2010
through Saturday, March 27,
2010

Superfront

1432 Atlantic Avenue
Brooklyn, New York

As the first annual architects-in-
residence exhibition at Brooklyn
gallery Superfront, Making
Space probes the theme of
residency through explorations
of the gallery’s Bedford-
Stuyvesant neighborhood. In
particular, New York-based artist
Francisca Benitez investigates
public space through evocative
graphite floor rubbings, yielding
ghostly imprints of built surfaces.
Drawing on her experience as
an art consultant for the New
York City Housing Authority’s
Harborview Visual Arts Program,
Benitez literally traces the lines
of the landscape to reveal
contrasting messages
embedded in public space. For
instance, Independence
Community Center’'s Entrance
(2009, above), created with five
residents of the Independence
Towers public housing complex,
turns the mundane threshold into
a thing of beauty, rich with detail
and relief. Meanwhile, designer
and craftsman Pawel
Niedzwiecki, a graduate of the
Savannah College of Art and
Design, creates large-scale,
mixed-media works that meld
laser-cut effects with voluptuous,
hand-drawn vignettes, forming a
kind of musical notation that
chronicles his months in the
oallery’s studio space.
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Plotzing Over | The ‘Reinventing Ritual' Show - NYTimes.com

Plotzing Over | The ‘Reinventing Ritual’
how
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You don't have to be Jewish to appreciate “Reinventing Ritual,” the contemporary art
and design show that opened Sunday at the Jewish Museum and runs through Feb. 2.
But it helps. Not that you won't admire Jonathan Adler’s torso-like menorah that owes
more to '60s modemnism than traditional pieties. Or, Karim Rashid’s funky hot pink
version. Or, the little garden shed that could, doubling as a sukkah, wherean
observant family takes their meals during Sukkot, the harvest festival. And how
amusing is the video by Francisca Benitez, showing Williamsburg sprouting with
sukkahs? Sukkahs on balconies. Sukkahs on sidewalks. Here a sukkah. Therea
sukkah. And have you ever seen a stout Hasid wield a two-by-four?

No, the show that Daniel Belasco, its curator, intended — how contemporary artists
endow ritual performance with beauty and meaning — gets its pyschic charge from
understanding Judaism's rules and commandments. God says in Jeremiah 1:9, “I am
putting my words into your mouth.” And yet, there are strict prohibitions against
destroying sacred books. This makes Johanna Bresnick and Michael Cloud’s “Mouth
to Mouth,” in which they shred the Book of Leviticus and insert the scraps in gel
capsules all the more profane. Or is it sacred? How do you ingest meaning, after all?

And the poignancy of being a smart, observant woman delegated by the patriarchs to
second-class status is played out in some of the cheekiest pieces. Take the video
“Writing Lesson #1" by Hadassa Goldvicht, in which the artist reacts to the Hasidic
ceremony that celebrates a 3-year-old boy's first exposure to language, by having him
lick the honey off the Hebrew alphabet. Now a grown-up, with a video camera rolling,
Goldvicht licks the letters with such lust and longing that she manages to convey just
how left out she must have felt. Deprivation is also Oreet Ashery’s motivation to dress
up as an Orthodox Jewish man (Hello, Yentl!) and celebrate Lag d'Omer on Mount
Meron in Israel. As Ashery writes in the catalog: “The celebrations are similar to
outdoor raves yet fueled by religious ecstasy alone. Only men may dance. Mostly, [ was
terrified I would be discovered. Yet, the fantasy of being accepted unconditionally into
the tribe ... kept me going for a few intense hours.”

And so it goes: koshering, recycling, marrying, adjudicating. They all have their
sacred ways and means. And in "Reinventing Ritual,” it's enough to make you think.

09.2009



Group Show
Preemptive Resistances: Critical Pointers in

Latin American Art

Westport Arts Center Westport, Connecticut
Issue #73 Jun - Aug 2009

United States, Westport
Tatiana Flores

Denise Carvalho's latest curatorial effort 'Preemptive Resistances: Critical
Pointers in Latin American Art' took an unequivocal stance in defining the art of
the region as inextricably tied to its politics. The exhibition, on view at the
Westport Art Center in Connecticut from January to March, included the work of
eight artists from six Latin American countries and the United States. Tying them
together was the theme of 'preemptive resistance,' an idea diametrically opposed
to the Bush Doctrine of anticipatory attacks against potential enemies. Instead,
'preemptive resistance' acknowledged an inherently defensive attitude among
artists from Latin America, or as the catalogue described it, 'an activist posture
of resistance.’

Carvalho demonstrated audacity in broaching the question of what constitutes
Latin American art, as this remains a contentious issue that seems to garner
discussion only on the occasion of blockbuster exhibitions. The Westport Arts
Center's presentation was hardly that ' the main gallery consists of a long
rectangular room with a square alcove on one side ' yet the exhibition was
tightly focused and proposed a theoretical model that surpassed the boundaries
of this particular show. Although I am not sure that I fully agree with Carvalho
that Latin American art is political by nature, I do very much admire how she
tangentially addressed another question: Where is Latin American art? The
curator, herself a Brazilian who has lived in New York for decades, argues for a
diasporic Latin American art by including a majority of artists residing in the
United States (most of them in the New York area). In so doing, she
acknowledged that they form part of an international community that is not
limited by national borders. By virtue of the artists' geographical location, their
work often (preemptively) positions itself in relation (resistance) to the policies,
economy, and culture of the United States.

José Ruiz and Augusto Zanela both gave a specific face to the United States: that
of an Anglo-Saxon male. Ruiz's digital print Descendents of Ascension:
Conservative Morph Portrait morphed together the physiognomies of five US
American conservative commentators: Glenn Beck, Lou Dobbs, Sean Hannity,
Rush Limbaugh and Bill O'Reilly. The final product looked strangely familiar ' a
late middle-aged man with soft features and a half smile who would appear
almost harmless except for his prominent white pupils, deliberately highlighted
to make him appear as a zombie, holding the viewer's gaze in an ominous,
hypnotic stare. The piece opposes the familiar tropes of portraiture as revealing
the interior state of the sitter and of the eyes as the windows to the soul by
referencing the superficiality and repetitiveness of the discourse offered by these
seemingly indistinguishable personalities. The final morph portrait depicts a US
American everyman, the kind that, as repeatedly emphasized by the very people
referenced in the image, is under threat of becoming an endangered species as
the demographic of the United States becomes increasingly diverse. Augusto
Zanela's everyman is none other than Uncle Sam, pointing out from a zero dollar
bill printed on acetate and installed over the window of the gallery overlooking
the river. Referencing Cildo Meireles' Zero Dollar, Zanela's piece, titled No
Commercial Value (This Note is Legal Tender for all Debts, Public and Private)
links currency and war. It also referenced the devaluation of the dollar and the
worsening US economy, which has had prejudicial repercussions throughout
Latin America.

The theme of violence implied in Zanela's piece is made explicit in the sculptures
of Vidal Centeno. The artist destroys various plastic toys ' a gun, a fighter jet '
and suspends the fragments in mid-air, creating explosive compositions that
recall the Futurist equation of dynamism and war. A subtext of Centeno's work is
the US military presence in Puerto Rico. His images recall the sensationalized
violence of film and television, but by creating his sculptures out of children's
toys, he traces a cause-effect relationship that is disarming. Alex Villar also
obliquely references military might in his video Crash Course. The artist is shown
confronting a Hummer against the backdrop of three cities ' New York, Beijing,
and Copenhagen ' which appear strangely alike. On one level, the video, based
on the confrontation between an unarmed protester and a military tank in
Tiananmen Square, celebrates the position of the underdog against the
overwhelming forces of violence. On another, it reveals contemporary society's
obsession with cars; in so doing, the artist points to the uncomfortable
relationship between violence, consumerism, and desire.

A pointed dialogue with the United States is also established by Francisca Benitez
and Cesar Cornejo through architectural references. Benitez juxtaposes domestic
architecture with commercial ventures. Her series Real Estate Mis-Opportunities
appropriates a group of newspaper advertisements for home sales in Brooklyn
but removes the photographs of the houses, leaving in their place black or white
silhouettes. Made in 2006, the images anticipate the worsening housing crisis in
the United States and critique the circumstances that led to individuals
speculating on the values of their homes. Cesar Cornejo engages with the
architecture and corporatization of museums, superimposing images of the
Guggenheim Museum in New York to a maquette of roofless shanties placed over
a mound of dirt. The image of the museum is made visible through circular
mirrors placed on the ceiling directly over the piece. Cornejo's piece, titled
Museumorphosis I, comments on social and geographical inequalities and
ponders the relevance of art for impoverished communities. Rejecting the model
of exporting culture presupposed by the Guggenheim franchise, the artist has
been working with the city of Puno, Peru on a different type of museum project,
involving the creation of small galleries in people's homes that would empower
members of the community with cultural agency.

Like Cornejo, Alessandro Balteo Yazbeck has also elaborated a body of work
around the theme of architecture and the dichotomy between development and
underdevelopment. Balteo's main subject concerns the city of Caracas and its
recurring dream of modernity, as implemented in the Plan Caracas urban project
in the 1970s and again in the 1990s. The artist appropriates images from a
pamphlet of the Plan Caracas which contrast the city's shantytowns with
modernist functional architecture. The irony is that because of a printing error in
the original booklet, the images have colorful grids superimposed on them, in
the manner of Carlos Cruz-Diez. Through this series, the artist effectively
challenges the efficacy of geometric abstraction, whether in architecture or in
painting, to address social problems.

Artists in the exhibition also raised interesting questions on the relation between
the individual and the collective. Andrea Juan visited one of the most remote
places on earth, Antarctica, to execute a series of work intended to raise
environmental awareness. In Methane IV, a man and a woman are intertwined
through long nets of pink, purple, and blue. The imagery is eerie and
otherworldly, but to view it strictly on formal terms would be to lose part of its
meaning. Winds blowing in the background signal atmospheric change as do
broken ice chunks floating on the ocean. The link established between the man
and the woman functions as a metaphor for all of humanity's
interconnectedness. In short, the piece leads us to reflect on our responsibility
with our earth and with each other.

Carlos Motta's videos also raise the matter of social responsibility. He presented
three short pieces documenting protests in Sdo Paulo, Santiago, and New York.
In Brazil, the struggle involved street vendors versus the government, and the
protesters argued that the right to work is a necessary component of democracy.
This video, entitled September 22, 2005, asks the viewers to question their own
assumptions about democracy and to ponder the ways in which inequality might
be built into prevailing ideologies. As an artist, Motta frequently fades into the
background and allows protesters and citizens to speak for themselves. His work
advocates social consciousness but leaves open the manner in which change can
be achieved.

'Preemptive Resistances' tackled a number of sensitive issues with clarity and
coherence. Reviving the age-old question of what is Latin American art, it
smartly argued that the answer might be found not within distinct national
traditions but through a contingent, relational approach that acknowledges the
place of Latin America within a global context.

Tatiana Flores
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ACTIVIDAD CULTURAL
Séabado 12 de Enero de 2008

Nueva sala en el San Cristébal:
Arte original en la punta del cerro

Desde agosto, la Sala Tudor atrae al piiblico del cerro San Cristébal
con miiltiples actividades artisticas, cuya programacién siempre se
renueva. Actualmente ofrece una gran muestra multimedial.

La curadora y tedrica Camila Marambio reuni6 a artistas visuales,
musicos e incluso a un cientifico en seis eventos que desafian las
formas tradicionales de entrega artistica. Asf, el piblico podra
participar, los jueves y sdbado hasta el 26 de enero, en situaciones de
intercambio creativo, como las distintas versiones de una
composicidén musical, las conferencias "Un artista presenta a otro”
(sobre el autor que les hubiera gustado ser), un maraténico
trasnoche de cine y video arte, o el lanzamiento de un catilogo y de
un vinilo en torno a esta experiencia.

Hoy, al mediodia, se presentard Francisca Benitez, cantante,
arquitecta y artista visual chilena residente en Nueva York,
acompaifiada al acorde6n por Victoria Delaroziere.

Se puede ascender a la Sala Tudor por el Funicular, que sera gratuito
para todos estos encuentros, en los que los artistas chilenos e
invitados europeos suman més de veinte.

Téminos y Condiciones de la informacién
@ El Mercurio S.A.P

01.2008



ARTFORUM

"Re:Generation—Emerging Women Artists"

02.12.07

AUTHOR: LORI COLE
02.02.07-03.16.07 Smack Mellon Gallery

Unlike the abstract, visceral work of Louise Bourgeois, Nancy Spero, and Faith Ringgold featured in
Joan Snyder's Women Artists Series, an exhibition program initiated in 1971, the art included in
“Re:Generation,” curated by Snyder and her daughter, Molly Snyder-Fink, is more explicitly self-
reflective and representational. Mami Horwtiz photographs her parents in dark, keenly observational
portraits. On two adjacent screens, Francisca Benitez projects silent videos of the same white-pebbled
lot seen from different distances—one is empty and one inhabited by a slow-moving, black-clad woman
—offering a lyric response to neglected urban space. While a significant portion of the photo and video
pieces centers around the difficulty of reconciling personal and cultural identity, a bright, messy, DIY
aesthetic reigns in much of the nonvideo work, such as Emna Zghal's Cultures of War: An Essay,
2005, a digital print of a poetic collage folded to look like a book. Hung in the far comer of the
exhibition, Dasha Shishkin's nine lithographs are cut into amorphous shapes and filled with crisp lines
and figures that are alternately detailed and abstract. In Wrapped Pillars, 2007, Claudia Sbrissa bridges
two pillars in the stark warehouse space with a weave of pink and purple knit cords, wool, rope, and
string, as if gesturing toward Ringgold and her brand of feminist art.

02.2007



THE REELER

NEW YORK CITY CINEMA, FROM THE ART HOUSE TO THE RED CARPET

December 6, 2006

Aliens in Our Midst

Art Fag City: Smack Mellon's Multiplex series continues with overlapping works on
immigration

By Wayne Hodge

(Art Fag City editor Paddy Johnson is
covering the Art Basel fair in Miami Beach;
she will return next week with a report from
the event.)

egal Aliens is the title of the third part

of Smack Mellon's cineplex—styled film

and video screening series Multiplex.
This time around, a guest curatorial team of
Ofri Cnaani and Rotem Ruff showcase artists
who work within contemporary debates on
immigration. The artists gathered here all use
media (and in one case even installation) to
address a myriad number of positions and
concerns; global in its approach, yet local in
its impact, the curatorial bent of the show is

r . S ab Adrian Paci, still from PllgrIMAGE, 2003, Film on DVD,
decidedly about negotiating spaces between {Photo: Galleria Francesca Kagfman)

categories,

This approach is most evident in the conversation that happens between the works in the space. At
first, I was a bit turned off by the installation as a whole; it brought to mind the conventional
cineplex stereotype suggesting that if you go to see a character drama, you can hear the action flick
in the next theater (or, if you are in New York, the action flick and the subway). But the act of sorting
out the sounds associated with each work projected in the space provoked many exciting connections
between image and sound; as I huddled up to a speaker, 1 couldn't help but feel a certain intimacy
with each piece as it played in an enormous space that was still not quite large enough to encapsulate
and isolate each individual work. In fact, the first work one encounters in the space is not media-
based at all - rather, Esperanza Mayobre’s Virgin of Esperanza, Mother of Immigrants is a wall of
candles emblazoned with a self-portrait of the artist as a saint. While the image of the saint carries
contemporary effects (including a passport and a green card), the candle is a reminder of pre-film
forms of media. One thinks of the flame of the candle in opposition to the space filled with projectors
and plasma screens; the ephemeral nature of the candle in the context of so much media technology.

The idea of the ephemeral is echoed in Garde ’Est, 2 haunting video piece by Francisca Benitez. Shot
in Paris, the imagery in the video consists of a series of shots tilting up into trees from whose
branches hang sacks and bundles placed for safekeeping by Afghani immigrants. Radio news
programs in various languages describe the plight of people who pay smugglers to cross out of
Afghanistan, but what we see are not the people --just the scant evidence of their presence,
Unfortunately, the audio suffers most in the installation of the show, providing a rare example of
sound quality and the material's subtlety get lost in the mix of sounds in the main space.

Religious iconography reappears in Adrian Paci's film
pilgrIMAGE. It opens with a short introduction
describing an icon of the Virgin Mary of Shkodra,
which was said to have disappeared by being ...borne
aloft by angels in a cloud of light" during a Turkish
siege on an Albanian village in the 15th century. The
icon then resurfaces in (or immigrates to) Italy, where
it is known as Madonna del Buonconsiglio (or Our Lady
of Good Counsel). Many pilgrims gather in the village,
ostensibly to see the lost Madonna. A movable panel
reveals the icon to an empty sanctuary. And herein lies
the rub: The “pilgrims" are in fact watching a projected
image of the icon in a public space in Albania.

e B i
Gautam Kansara, still from Grandma,

While the devout look at the projection of the icon, 2 S m&hﬂgm;; Dol
projection screen is set up in the church sanctuary in
Italy. Here we see projections of worshippers regarding the Madonna, but here it is the icon that
plays the role of the "real.” When the projection in the church abruptly stops, so then does our access
to the virgin, as the doors to the sanctuary close along with our intimate moment with many layers
of images, sacred and profane. The people who come to regard image also become image; they
occupy the same space as the icon, but they also vie for our visual attention in such a way that they
become absorbed into the same visual language as church and sanctuary. Such a practice would
:;an unthinkable in the 15th century, yet through media it becomes uncomfortably commonplace in
21st.

Another take on old world/new world is explored by the work of Gautam Kansara, whose video
Grandma, Gautam and Ghalib offers a static view of the artist and his grandmother sitting at a
dining room table. They base their conversation around her translation of Indian music playing in
the background. At times the exchange is very intense: Kansara's grandmother seems incredibly
moved by the stories told through the songs, but Kansara's reactions range from interested to
puzzled and even bored. What is implied in this video is not movement from geographic location, but
instead, the effects of global movements on the most culturally specific unit of all, in this case
Kansara's own family.

Taken as a whole, Legal Aliens offers a layered and lateral approach to ideas surrounding
immigration; you may not distinguish a single voice or see a lone image, but rather observe a theater
of many reflexive gestures. One must look and listen closely to hear through the din as well as accept
that images overlap and cross borders - just like the cineplex. R

Wayne Hodge is an artist based in New York City who works in performance, video and film. His
work has been shown at The Bronx Museum, The Studio Museum in Harlem and internationally in
Hong Kong and Stockholm, Sweden.
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